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JamesJoyce'sPoetryandtheSpanish
HolyOffice
ALBERTO LÁZARO
The HolyOffice,alsocalledtheTribunalof theHolyInquisition,wasan
ecclesiasticalinstitutionestablishedinSpainin 1478onthestrengthofa
bullissuedbyPopeSixtusIV andrequestedbytheSpanishmonarchs,
King Ferdinandof Aragonand Queen"Isabellaof Castile.As the
etymologyof thewordinquisitionimplies,thefirsttaskof thisjudicial
bodywasto "inquire"intoandpunishhereticaldeviationsfromthe
Catholicfaith,t andmoresPecificallytoprosecutehereticsandpseudo
convertsfromJudaismor Islam,whowereseenasa threato boththe
ecclesiasticalnd the socialorder.2Widelyconsideredone of the
principalsourcesof theBlackLegendof Spain,theHoly Officetook
actionagainstdissidents,visionaries,blasphemers,witches,bigamists,
polygamistsandanyonewho wentastrayfrompoliticalor religious
orthodoxy.3It wasa fearsomeanddespisedinstitution,bothinSpainand
abroad,whichoftenbecameatargetofattackandridiculeamongwriters
of differentagesandbackgrounds.JamesJoycewasoneof them.His
acquaintancewiththeInquisitionis revea1ed,for instance,towardsthe
endofA Portrait01theArtistasa YoungMan,whenStephentellsCranly
thathewouldnotlikerobberstohave''thechastisementof thesecular
arm"(P 246),4usingtheverbalformulawithwhichtheInquisitionturned
convictedoffendersoverto thestateforexecution.sA fewpageslater,
StephenconvincesGhezzithatBrunotheNolan,theItalianDonúnican
whoquestionedthedoctrineof transubstantiation,was''terriblyburned"
afterbeingcondemnedby theHoly Office(P 249).Sinúlarly,in the
Eumaneusepisodeof U/ysses,LeopoldBloomtellsStephenthathe
resentsviolenceandintolerance,voicinghis criticismof theSpanish
Inquisitionfor having"houndedthejewsout"(U 564).6But themost
remarkabler ferenceto theInquisitioncanbefoundin the1904poem
entitled"TheHolyOffice,"whichlauncheda polenúcalattackonIrish
literarylife.
The very sameyear that Joyce wrote this poem,he left Dublin
forever, perhaps to be able to develop his writing career more
independentiyor maybeto escapefromthepersecutionof thelrish holy
office.Whateverthecase,Joycecouldneverreallygetrid ofthe longarm
of the Inquisition, be it in the guise of contemporarycritics who
condemnedhis stylisticodditiesor in the formof literarycensorswho
bannedhis writings in differentcountries.The mostfamouscasewas
Ulysses,whichwasaccusedof obscenityandbannedinAmericauntil1933
andin Britainuntil 1936.7Much lessknownis therigorousscrutinythat
Joyce'sworksencounteredin theSpanishcensorshipofficeduringFranco's
regime.For nearlyforty years,frorothefirst presslawsof 193810 the
Constitutionof 1978,SpainhadanInquisition-likecensorshipsystemwhich
exercisedtightcontrolover thepublishingandimportationof booksin
orderto determinewhatwasmorallyor politicallycorrect.Joyce's anti-
Catholic commentscause uneasinessamong Spanish censors,who
bannedthe importationof U/yssesandStephenHero fromArgentinain
1946and1960respectively,andimposedsomerestrictionsonanedition
of A Portrait in 1963.In two previousarticles1 havediscussedthe
censorshipproblemstheseworksfacedin Spain.8Here1will focusonthe
difficultiesthatJoyce's poetry,particularly"The Holy Office" and"Gas
froma Burner,"hadattheendof the1960swhenconfrontedbyFranco's
censors.The researchhasbeenpossibleasa resultof a recentreformof
thecataloguingsystemin thearchivewherethecensorshipfiles of this
periodarekept.With a newcomputerisedsearchsystemavailable,some
newfiles cameupandnewdataonJoyce'spoetrywerediscovered.9
Althougha Catalanversionof somepoemsfromChamberMusic
appearedin various literarypublicationsof the nineteen-twéntiesand
nineteen-thirties,1Othefirst attempto publisha completebookof poems
by Joyce in Spainhadto wait until 1969.The initiativecarnefromthe
MadridpublisherAlbertoCorazón,whosubmittedanapplicationformto
the censorshipbureauon 19 July 1969.He wantedto bringout 2,000
copies of Pomes Penyeach in Spanish.11Under the title Poemas
manzanasthisvolumewasconceivedto introduceSpanishreadersto the
thirteenpoemsof theoriginalcollectionplusthreeotherpoemsthatJoyce
hadpublishedelsewhere:"EccePuer,""TheHoly Office"and"Gasfrom
a Burner."It waspreciselythetwo latterpoemsthattookthepunishment
of thetwentieth-centurySpanishliteraryinquisition;in bothpoemsthere
is a great dose of scatologicalsarcasm-accompaniedsometimesby
roughandcrudelanguage-andsomescornfulreferencesto theCatholic
Church, somethingthat the Spanishcensorswould not allow.12Two
different censorshad a look at the poemsand both agreedon their
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reports.The firstonestatedthat"TheHoly Office"and"Gasfroma
Bumer"shouldbecutoutbeforethebookcouldbeauthorised,"because
of theirclear,hardandirreverentattackagainstheCatholicChurch.,,13
Anothercensorwrotewithabluepenastatementin similarterms:"The
twopoemsfrompages18 to23 shouldcertainlybeleftout;thefirstone
isaninsultotheHolyOffice,thesecondtotheCatholicsofIreland.,,14
It is interestingto seehowbothcensorsreadthesepoemsand
classifiedthemasreligiousattacks,focusingtheirattentionmainlyon
Joyce'scriticalattitudeagainstheCatholicChurch"whenhis main
satiricaltargetswereverydifferent."TheHoly Office,"ratherthanan
insultto theInquisition,is a strongreprimandto W. B. Yeats,George
Russellandotherfollowersoftheso-calledIrishliteraryrevival,accusing
themof hypocrisyandself-deception.I starkcontrastto theidealism
andsentimentalismof thosewhoendeavourtoreviveIrishtraditionsand
writeinaCelticTwilightvein,15Joycedefendsamoregenuinepictureof
reality,putshimselfin thetraditionof At:istotleandSt.Aquinas,and
assumestheroleof theuninhibited,honestwriterwhosetsouttoexpose
thehypocrisythathesawinDublinliterarycircles.Ontheotherband,the
satirein "GasfromaBumer"is directedagainstthoseIrishprintersand
publisherswhorejectedhis collectionof storiesDub/inersbecauseit
containedwhattheythoughtwereobjectionablepassages.Joyce'spoem
takestheformof an imaginarymonologuedeliveredby an offended
printerwhobumsthosebooksthatmightsullyhiscountry'shonour;in
,hisownwords,heowes"adutytoIreland"andhe"holdsherhonour"in
hishand.Curiouslyenough,theSpanishcensorsdidnotrefertoJoyce's
severerebuketothosewhoattempttojustifybookbanning,theymerely
pointedoutJoyce'sreligiousirreverence.
Nevertheless,it is somewhatunderstandablethatSpanishcensors
couldnotreallygraspthecomplexityofJoyce'ssatire.Firstofall,unlike
otherworksof literature,satireis notanautonomousentitythatcreates
andsustainsits own fictionalworld;satireusuallyhasan extemal
referenceto thesocietywhichproducesit. It surelywouldhavebeen
difficultfor thosetwo Spanishcensorsto identifythe Irish cultural
contextandtherealitybehindJoyce'spoems.Althoughthegalleyproof
of thebooksubmittedby thepublisherincludedan introductionby
EduardoChamorrol6witha briefdescriptionof thepublicationhistory
andcontentsof Joyce'swork,thetypewrittenpagesof thepoemsthe
censorsreaddidnothavethenecessaryfootnotereferencesbywhichto
understandtheculturalbackground.Moreover,Joyce'sworkstendtorely
on ambiguityand secretiveness.This clearlyappliesto "The Holy
Office,"whosespeakermaybeinterpretedbothastheinquisitoror the
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victimof theInquisition.At thebeginningof thepoemhecallshimself
"Katharsis-Purgative,"andmakesit bismissiontoexposethehypocrisy
of Dublin.However,asRichardEI1mannpointsout,in thispoemJoyce
presentsbimselfastheleviathanof Irishletters,17thatis tosay,asthe
representationf thedevil,theenemyagainstwhomtheholyofficehad
beentraditionallyfighting.Othercritics,like NicholasFarnoliand
MichaelPatrickGillespie,alsooffertwopossibleinterpretations:"Joyce
maybeseenasrighteouslydenouncingthefalseartof theDublinliterati
or asa hereticprotestingtheimpositionof doctrinalconformitybythe
provincialdefendersofIrishartandculture.,,'8
In thefirstcensor's reporthereis alsoa significantcornmenton
thequalityof the Spanishtranslationwhichneedsto be takeninto
consideration.Togetherwith the anti-clericalismof thepoems,tbis
censoralsoconsideredthepoortranslationof Joyce'stextasanobstacle
to theapprovalof thebook:"Bookof poemswitha widevarietyof
metricalpatternsandthemes,thetranslatorhasmadeanexceedinglyfree
versionof Joyce'sworks,translatingtheauthor'sequivocalstatements
intoclear,categorical,rudeSpanishconcepts.,,19It soundsasifthecensor
wouldlike to excuseJoyce,alreadya classicof worldliterature,and
placesomeresponsibilityfor thereligiousirreverenceof thepoemson
thetranslator,whowasnotskilfulenoughto renderJoyce'swordplay
intoSpanishproperly.It is truethattranslatingpoetryisadauntingtask;
thepersonwhotranslatesfromonelanguagetoanotherhastobeagood
poetin bothlanguages,andpayattentiontowordsandmeaningonthe
onehandandtherhythmandsoundon theother.TranslatingJoyce
entailsevenadditionalchallenges.Hisverbaldexterityandfondnessfor
multiplemeaningrequireconsiderableexpertiseandtalent.To begin
with,eventhetitle"TheHolyOffice"admitsomeambiguity.Ellsworth
MasonandRichardEllman,'theeditorsof TheCritica/ Writings01James
Joyce, suggesttwodifferentreadingsofthetitle:theobviousreferenceto
the Inquisitionand a moreenigmaticallusionto "the office of
confession.,,20Nevertheless,whateverthe difficultyof the textand
whateverthequalityof thetranslation,Joyce'sirreverentcornmentsare
obviousenoughto be pickedup on withoutmanycluesfromthe
translator.
In theintroductionincludedin thegalleyproofof thevolume,
EduardoChamorroalreadywarnsthereaderabouthedifficultythathe
translationof Joyce'spoemspresents:"Thereisaclichéabouthetaskof
translationthatsaysthatthepersonwhotranslatesbetraysand,when
appliedtorenderingJoyceinSpanish,orinanyotherlanguage,thisrises
to levelsof veryhigh probability.,,21The translatorchosenon this
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occasionfor this treacheroustaskwasJosé María MartínTriana,who is
also the Spanishtranslatorof Coleridgeand Byron.22It is not my aim
hereto examinethe quality of Martín Triana's translationas it was
submittedto thecensors,but I will focuson thehighdegreeof treason
committedagainstJoyce's text due to the censorshiprestrictions.In
August 1969thepublisherreceiveda letterfrom the censorshipboard
with the Urecommendation"that they should suppresssome marked
passagesfromthepoems.The followingmonththepublishersenta new
versionof uTheHoly Office" and"Gas froma Burner,"in whichall the
offensiveandcruderemarksthatthecensorshadmarkedwerereplaced
by othermorepoliticallycorrectwords.The publisherthusbecamean
accompliceto thecrime.The poemssubmittedfor a new reviewwere
distortedbeyondrecognitionin adesperateattemptogetthempublished.
Shownin thetablesbelowarethechangesmadein thepoems.
"TheHoly Office"
Joyce'sten
TheRoly Office
afterholyfast
Neithertomaltnor
crucifix
Or himwholoveshis
Masterdear
SawJesusChrist
withouthishead
GrandmotherChurch
Vicar-general
sweetmaidenhood
whencloseinbedshe
líes/ And feelsmyhand
betweenherthighs
1flashmyantIersonthe
arr
Bannedpassages
El SantoOficio
despuésdelsantoa:
No paraconvertiren
maltalacebadani para
sercrucificado
O aquelqueamaa su
ueridoMaestro.
Vio a Jesús
descabezado
laAbuela Iglesia
vicario general
Vinzinidad
cuandocercanayaceen
la cama/ Y sientemi
manoentresusmuslos
Hicebrillarmi
cornamentaal viento
What seemsto be offensiveand disturbingin this poem are a few
religiousremarks,suchasthereferenceto the"holy" fast,thecrucifixor
the"grandmother"Church,andsome"indecencies"thatalludeto a girl's
maidenhoodandthepoet'santlers.In mostcasesthemodifiedversionis
inferior to the first and takesthe readeraway from Joyce's original
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meaning:"Jesus Christ without his head" becomes"beheaded
redemption,""myhandbetweenherthighs"istumedinto"mycontrolof
herextremities"and"anthers"is replacedby "omaments."It is also
interestingtonotethatthepublishermadeafewchangesthathecensors
hadnotunderlined.ThetitIeof thepoem,forexample,fírsttranslatedas
"El SantoOffice"(TheHolyOffice)wasthenchangedinto"La Santa
Ocupación"(TheHolyOccupation),losingaIlaIlusiontotheInquisition.
Similarly,thereferencestothebeheadedJesusChristandthemaiden's
thighsweremodifíedbythepublisher'sowninitiative.
"Gas from a Burner"
Joyce's text Banned passa2esModified ver ion
'Tis Irishbrainsthat
Es la inteligenciai landesaEs la intelig ncia
avefromdoom/ The
la qu alv la ui /rl ndes la que ri nta/
leakybarge f the
A la r SQu br i daLa vacilantenavedel
BishopofRome
cb lu delObispodeObispodeRoma
RomaFor everyoneknows
Puest oelmundos bePu t oel mundo be
theP ecan' belch/
queel P nopuedeq el Pap n puede
Withoutth consent
vomi r / Sin lmeditar/ Sinel
ofBilly W l h
o s ntimi tod Billyc n tim t Billy
Walsh
Walsh
"b tard,""bugg r"
" a tardo," r c ""b t r o ,"golfas"e
and"whore"
R]lta""in ertid s"
And a play n
Y u obradet tr sobrY u br d t tro
ordandHoly Paul
S P l y la P labrs "The W rd a d
Holy Paul"'Twould g ve oua
Seriac mos w s culSe i o o i wes
hear u no your
osdier nvi iprop otr s s ier
r
envidia
tblo f ll w
e iodi c ñ rl stoc mp ñ ro
1'11pen nced with
H ré eni ciac D d sHaré i c con
f a r ans
y g i svi t y i
My peni t
l ire p n t i lA a r p te cial s
bu t cksto theair
n l2 o s s
And sigo risscross
Y con l v e b epulgarY con ve r b pulgar
wit r ve mb/
h ál s ñ l cruz /h rá l ign misión
m t pon
Me t ob i/ M h s bre
m b m.
c lo. li s.
Oncemore,thecensorsmarkedsomeirreverentreligiouscomments,
whichreferredtothePopeandthesignof thecross.Butwhatstandsout
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asthemostrecurrentproblemin thispoemis theuseof rudewords,such
as "bugger,""whore,""arse,""bloody,""farts,""buttocks"and"bum."
Most of thesewordsare softenedin themodifiedtranslationwith less
crudesynonyrns,whichdo not reallyrepresenta significantbetrayalof
Joyce's terms.The betrayaltakesplacein the phrase"the Pope can't
belch/ Withouttheconsentof Billy Walsh,"where"belch"is translated
as "meditate."Oddly enough,the criticism againstthe Pope remains
alive,sinceheappearsassomeonewhocannotmeditateor thinkwithout
theconsentof thearchbishopof Dublin,William Walsh.Finally, as in
"The Holy Office," the publishermadea coupleof changesthat the
censorsdid notunderline.Oneof themwasthereferenceto theplayon
theWordandHoly Paul,whichis leftuntranslatedtoavoidsuspicions.
The newversionof thepoemssubmittedby thepublishersparked
differentreactionsamongthecensors.One of themreaffirmedtheban:
"Havingseenthenewtranslations,thecrossed-outpassagesmustbe left
9ut,sincewhattheyhavedoneis substitutesomewordsfor othersimilar
terms,leavingthecriticismagainstheCatholicChurchalive.,,23Another
censorgavejust theoppositeopinion:
1 believethatthepoemexamined,as it is in thissecond
version,afterthemarkedcorrectionshavebeenmade,canbe
authorised.Sincethewordsthatreferto theeccIesiastical
institutionshave been changed,the poem has 10stthe
disrespectfultonewiththeChurch.
On theotherhand,thepoemis so enigmaticthatit is
difficult10guesswhathepoetmeans.AUTHORISABLE.24
A thirdcensortook a moresensiblestandon thechangesmadeby the
publisher:
1 thinkthatthedecisiontakeoby thepublisheris a terrible
mistake:to adulteratehemeaningof JamesJoyce'slinesin
orderto "softeo"them.But that'sup to him.As theystand
now,thepoemsarestillcrystalclearfor thosewhoknowthe
work.lifeandideasof thegreatlrishman;fortheresttheyare
stillincomprehensible.AUTHORISED.2S
Thereis also a handwrittennoteat thebottomrightof this reportthat
says:"The alterationof Joyce's text has not beenadvised.It is the
publisher'sandthetranslator'sdecision.We wanttomakeit clearfor the
record.,,26It seemsthatwith thisnotethecensorswashtheirhandsofthe
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dreadfulversionthatwas aboutto be publishedandtheywantenjoya
clearconscience,despitethebetrayalsufferedbythe"greatIrishman."
AlI thesereportswerewrittenin September1969.Althoughthe
book wasauthorisedat thattime,it did notcomeoutthatyear.It wasa
year later, in November 1970, that the publisherAlberto Corazón
submittedthe six legal depositcopies to the censorshipoffice27 and
placed the book in the market.Why did it take themso long? It is
difficult to sayoA reasonableexplanationfor thedelaymaybethatthe
publisherreviewedthetranslationanddecidedto improveit. If we takea
look at the poemsof this 1970edition,we can clearly seethatnew
changeswere made,so the final printedversionis differentfrom the
controversialoneauthorisedtheyearbefore.28It appearsthattheyagreed
with the third censorthat it was a terriblemistake"to adulteratethe
meaningof JamesJoyce's lines in orderto 'soften'them."And indeed,
this final versionby José María Martín Triana is less"soft." He even
recoveredsomeof thewordsthatwereoriginalIyunderlinedandcrossed
outbythecensorsaftertheirfirstreading,asthetablesbelowshow.
"Tbe Holy Oftice"
Banned passa2es Modified versionFinal versioD
El SantoOficio
La SantaOeupaciónEl to ficio
despuésdel!!!l!! ayuno
trasel ayunode pués lasanta
cuaresmaNo para nvertiren
No p raco vertirenn la malt ,n para
maltala badani para
m lt l b d ni parael crucifijo
sercrucificado
serescarnec do
O aquelqueamaa su
O aq elq e m a suo quien suduelo m
queridoMaestro
queridoTut rc d lirio
Vio a Jesús
Vi l red n ióVi J cri t sin
c bez do
d ap acabez
la Ab la Iglesia
la ig esi strall Ab l hd i
vica io ~e er l
l & d g n li io g l
r2inid d
Doncellezdul iJ"2inid d
cu ndocerc n yacee
cu d cer n y ceenCuando n rr denel
cam I Y i t mi
el ecb I Y p c b ile ho,de y si nte
ano ntr usmuslos
miniI a mano t el s
extremidades
uslos
H e b i larmi
Hic l r l vie to isis stasc t le al
c mentaal v ento
ad r s
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Thefirstelementthatretumsfromthebannedversionofthispoemisthe
title,whichregainstheconnotationsof theEnglishterm"HolyOffice."
Then,sevenotherbannedpassagesarealsorecovered:"santacuaresma"
(holyfast),"crucifijo"(crucifix),"Jesucristosincabeza"(JesusChrist
withoutbis head),"AbuelaIglesia"(GrandmotherChurch),"vicario
general"(Vicar-general),"virginidad"(maidenhood)and"lamanoentre
susmuslos"(myhandbetweenhertbighs).Eventhefinalreferencetothe
"antlers"is improvedwith theterm"astas,"insteadof theawkward
"adornos.••
"Gas from a Burner"
Banned passales Modified versionFinal versioD
Es la inteligencia
Es la inteligenciai landesalasonlosc ebros
irl nd salaquesalvade
queorienta/ La vacOantenaveir andesesquienes
la ruina I A la
delObispod Rom .desudestin I
resauebr iadacbaluDa
salvanel
delObi poderom
resquebrajado
barcodelObispodeR maPuéstodoel mundosabe
P ést o l mundosab queelp rqu t el
q eel Papa opuede
apa o u m dit r/ Sinm osab que
vom ar/ Sin el
con e timi td B lly W lshl Pap op d I
c n entimientodeBilIy
eructar sinel
Wal h
consentimi ntode
BillyWalsh"b stard ," rica"
"ba tar os,"g lf s""B stard ,"
Duta"
"inverti o "f r ic dor
"ramer "y r te tro
Y unaobr det rosobre"TbeY ot b sobr
br San P bl y la
Word d H ly P "La Pal r y l
alabr
S toPablo
S íacom si v stro
S rí c i v tr p op oqu i iad ía
c o08 i r envidi
tras osdi r nvidiaa u tros
t seroses iodio co p ñe
e m lestoco p ñee c n n
sujeto
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Harépenitenciacon HarépenitenciaconvientosyPenitenciaharé
Dedosy gemidos
gemidosco vient sy
gemidosAl airemispenitenciales
Al airem speni e cialesMe d snud las
nalga
posa rap it t s alga
alairey con l venerable
Y con l ven r blepul rharáy f rmaráconel
pu rharála señalde
e sign d r misió !Mementoulgar everent
la ruz! Mem nto
h osobr m snalg s.unaequ ,!
homosobr i cul .
Mementohomo
sob mi ano.
As in thepreviouscase,in "Gasfroma Burner"the·printedversionis
muchimproved:"theleakybarge"of theBishopofRomeis correctly
translatedas "el resquebrajadobarco,"insteadof the previous"la
vacilantenave"(unsteadyship);thereferenceto thePope'sbelchis
finelyrenderedwiththeterro"eructar,"ratherthanwiththeinappropriate
"meditar"(meditate);thereferenceto theplayonthe"WordandHoly
Paul"is in theendtranslatedintoSpanish;andthefinalcrisscrosswith
thethumbrightlybecomes"firmará... unaequis,"whichreplacesthe
faulty"signoderemission"(signofremission).29
However,this is nottheendof thestoryfor Joyce'spoemsin
Spanish.Whenin 1971theBarcelonapublishinghouseLumenapplied
for perroissionto publish3,000copiesof Joyce'sCritical Writings,
whichincludedthetwopolemicalpoems,censorsoncemorefoundsome
offensivematerial.30 A firstcensorsuggestedcuttingoutsomepassages
oneightpagesof thebook.Mostof themcorrespondedwithallegedly
irreverentremarksaboutJesus Christ,the Pope and Irish priests.
Althoughnoobjectionwasraisedagainst"GasfromaBurner"thistime,
in "TheHoly Office"somelineswereagaincalledintoquestion.The
translatorwas different,AndrésBosch,but the threeunacceptable
passagescoincidedwith1inesmarkedbythe1969censors:
Joyce'stexts
Those things for which Grandmother
Church/ Left meseverelyin thelurch.
! Thus I relievetheirtimidarses
To sistermummersone and all! I act
asvicar-general
And feelsmvhandbetweenherthi2hs
Bannedpassages I
Aquello por lo que la madreIglesia/
medejócurelmente[sic]en la cuneta.
! y asílimpiosustímidosculos
Para todas las hermanas de la
compañía/ ActúodeVicarioGeneral
y sientomi manoentresusmuslos
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On theotherhand,anothermorebenevolentcensorrevisedthetextand
wrotethe following cornment:"Only the first crossingout would have
someimportance.But it isjust a questionof poeticsymbolisms,although
dirty. The full textcan be published."31The final outcomeachieveda
balancebetweenthe two reportsandthe publisherwas told to change
onlythefirstmarkedpassageconcerningtheCatholicChurch.In orderto
avoidfurtherconflict,theyfollowedtheinstructionsfromthecensorship
office and decidedto leave the irreverentexpression "Grandmother
Church" in English, just as the other publisherhad done with the
referenceto theplayontheWordandHoly Paul in "Gas froma Burner."
Thus, the Spanishreaderswho took the time and troubleto readthe
Lumen editionof Joyce's "The Holy Office" were surelypuzzledby
theselines: "Aquello por lo que Grandmother Church / me dejó
severamenteenla cuneta./ Y asílimpiosustímidosculos!,32
The following year,in 1972,AlbertoCorazón,undeterredby the
censorshipproblems he faced with PomesPenyeach,applied for
permissionto publish a Spanishversionof Joyce's frrst collectionof
poemsunderthetitleMúsicadecámara.He wantedto issueaprintingof
3,000copiesof a translationmadeby José María MartínTriana.Despite
thelicentiousnatureof somepassages,thistimethebookwasauthorised
withoutdebateor conditions.Whatis more,thecensor'sreportincluded
highlyfavourablecornments:
Poeticanthology."Loveor youth"poetry,conventionalnd
delicate,withmanypoeticresources,inwhichthelyricalfonn
is the simpleverbaldressof a felt emotion.Correctly
translated,only thepoemson pages11 and 18 are a bit
frivolous,or ratherdaringpoeticlicences.1considerthatits
publicationcanbeAUTHORISED.33
This time the censorreally capturedthe essenceof Joyce's poems,a
sequencethatdescribesa loveaffairprogressingfrominnocentfeelings
to morecomplexexperiences,andon to dissolution.The censorshipfile
includesthegalleyproofof thebook,anda lookatthe"frivolous"pages
11and18revealsthattheycorrespondwith thepoemsXI andXVIII of
Joyce'scollection.Onecanguessthelinesthatcausedsomeuneasiness
in themindofthe censor.In thesecondstanzaofpoemXI, whenthepoet
has finally won his lover's heart,Joyce writes:"Begin thou soft1yto
unzone/ Thy girlish bosomuntohim / And soft1yto undothesnood/
That is thesignof maidenhood."34Similarly,in thelaststanzaof poem
XVIII, when thejealous friend confoundstheir love, thereis another
explicitsexualscene:"His handis under/ Her smoothroundbreast;/ So
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he who has sorrow / Shall have rest.,,35Eventually,the book was
publishedwithoutanycutsor changesin 1972.36
These were the ordealsthat Joyce's poetrywentthroughin the
handsof twentieth-centurySpanishinquisitorialcensors.The analysisof
the files and dataavailableleadsto someconcludingthoughtson the
receptionof Joyce's poemsin Spain.Firstly, it is importanto pointout
thatJoyce's poetryarrivedin Spainvery late,whencomparedwith his
fiction.While thefirst Spanishtranslationof A PortraitoftheArtistasa
youngMan appearedin 1926,we have to wait until the nineteen-
seventiesfor a Spanishedition of the volumesPomesPenyeachand
ChamberMusic.It is truethatSpainhasnot beendifferentfromother
countriesin the scarceinterestof publishersfor Joyce's poems.His
poetryhasgenerallybeenleftasideby manycriticsandbooksellers,who
weremuchmoreconcemedwith thenewstylethatJoyce's proseoffers.
However, what makes Spain somewhatdifferent is the numberof
obstacleshis poemshad to confrontin Franco'sholy office. Although
censorshipwasnotoneof thekeyfactorswhichhinderedthereadingor
publicationof Joyce's poemsin Spain, it mustbe acknowledgedthat
MartínTriana'sexpurgatedversionof"The Holy Officeand"Gasfroma
Bumer" circulatedamongSpanishreadersfor severalyears,although
theyalso hadaccessto a lesscensoredtranslationby AndrésBoschin
EscritosCríticos.All in all, it is as lateas 1983thata full versionof
Joyce's ~ems appeared,translatedby ProfessorJosé Antonio Álvarez
Amorós,·7a reprintofwhich waspublishedin theseriesColecciónVisor
fouryearslater,replacingMartínTrianas'stext.Finally,it is surprisingto
seehowsevereFranco'scensorshipcouldstillbewithrespectoreligious
issuesin thelatenineteen-sixties,especiallywhenwerealizethattheban
was imposedon a coupleof enigmaticpoemsin which,as oneof the
censorssaid,"it is difficult toguesswhatthepoetmeans."
Notes
I The termHo/y Office comesfrom theproceduralprincipieappliedby
thistribunal.It hadthepowerto opeoproceedings"de oficio," thatis to say.on
its own initiative,whereasother legalprocessesweregenerallyinitiatedas a
resultof aprivatecomplaint.
2 The Inquisitionformallyexistedfor morethantwo ceoturiesbeforeits
creationin Spain,butit wastheSpanishmonarchswhomadeit oneof thepillars
of theirkingdom.During thereignof theHouseof Austria,theHoly Office was
also responsible,among other things, for keeping an eye on intellectuals,
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censoringpublications,prosecutingwitchcraftandstoppingany irnmoralsexual
behaviour.
3 It waseventuallyabolishedby theSpanishqueenIsabelII in 1834.
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